The John Paul II Catholic University of Lublin
Faculty of Humanities

Institute of Arts Studies

mgr Anthony Okwuchukwu Umeh

Liturgical Music in Igboland in Nigeria after Vatican II Council

Doctoral Dissertation under the supervision of

Rev. Prof. dr hab. Bogustaw Migut

Auxiliary promoter: dr Kinga Krzymowska-Szacon

Lublin 2022






Katolicki Uniwersytet Lubelski Jana Pawta II
Wydziat Nauk Humanistycznych
Instytut Nauk o Sztuce

mgr Anthony Okwuchukwu Umeh

Muzyka liturgiczna po Soborze Watykanskim II na terytorium plemienia

Igbo w Nigerii

Rozprawa doktorska przygotowana pod kierunkiem

Ks. Prof. dr. hab. Bogustawa Miguta

Promotor pomocniczy: dr Kinga Krzymowska-Szacon

Lublin 2022






TABLE OF CONTENTS

THE JOHN PAUL II CATHOLIC UNIVERSITY OF LUBLIN ...ccccceeeeerveessneeessssasssssssssssssssassssssases 1
KATOLICKI UNIWERSYTET LUBELSKI JANA PAWLA I ........ccottetteeumueeesecccerseessessessessssssssasses 3
TABLE OF CONTENTS .oeeeerteteeeeeeecsssrseseensesssssossesssssssssosssssessssssssssssossssssssassassessssssassassesssssssssassssssssonsans 5
SPIS TRESCI auuueeeeceenrcnncrennsesssessessesessessessssessessesssssssssssssssessesssesssssssessesesse 7
ABBREVIATIONS aoaeueeeeeeeeerereseessessesscssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 9
INTRODUCTION IN POLISH .....uuuuueeeeeeerrrrrsnnenressessnns 10
INTRODUCTION .uuuuuueeeeeeeeeerssssssseesessssssossonsossssssssssssossssssssssssssesssssssssassessssssssssssssssssssssssassosssssssssassossssssss 12
CHAPTER 1: THE HISTORY OF CATHOLICISM IN IGBOLAND AND THE CONCEPT OF
LITURGICAL MUSIC «eteeiiiitettreremenseeresessssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssns 17
1.1 The People of IZDOLANd ........ceciviiiiieiiiiiiiiecie ettt et st ete e e tae e tbesevete e areeee e 17
1.1.1  Geographical Location, Population and OcCupation..............cceccveeueeveeevreenieeiieereeneeeeenneens 17
1.1.2 Origin and HISTOTY ......ccveiiiiiiiiiitiectiectieie ettt evaeeteeaee s e e sseesvaesvaesteesbeasssesaesseesbesssesses 18
1.1.3  Worldview, Religion and Language ...........ccccceeveeiiriiniiesiiesieie e eie e sveeeveesve s nee s 19
1.1.4  Social and Political OrganizZation ..............cc.eevveevveeveeciiriesrieerieieeieeseeesreesseesssesvessesssssesseens 21
1.1.5  European Missionary Encounter with Igbo Culture..............cccveeuievieiviinienie e 21
1.2 The Beginning of the Catholic Church in Igboland ..............c..coeeviiiiiiciiiiiie e, 22
1.2.1  Historical Back@round ...........cccoeoueeiiiiiiiiiiieie et cie ettt sttt eie e sr e v sraesvesrasesenereens 22
1.2.2  The Era of the French Missionaries (1885-1905) ......ccccovvviviieieeiieie e 25
1.2.3  The Era of the Irish Missionaries (1905-1967) ........cccceviiiriiieeciie ettt eee e 28
1.2.4  The Era of the Indigenous Missionaries (1967-till date) ..........ccceevreevrieireeieeiiiieesieese e 30
1.3 Historical Growth and Administrative Specifics of the Dioceses in Igboland .......................... 33
1.3.1  Missionary Efforts at the Diocesan Level .........cccooiiviiniienieii et 35
1.3.2  Statistical Data of the DIfferent DIOCESES ......cooeeumeeeeeereeeeeeeeee e eeeeeeeee e e eeeee e e e eeereeeeeeens 48
1.3.3  Common Features in the Diocesan AdmInIStration ...........cevveeeeeeeeeieieeeeeeeeeeereeeeseeseereeneens 49
1.4 General Principles of Liturgical MUSIC .......cccveivieeieiiiiiicieiee ettt ettt eereetaeetve e teeeareene e 51
| B - I 11 2RSSR 51
1.4.2  An Understanding of Liturgical MUSIC ........cccveiieiieiiiiieinecsree sttt e 54
1.4.3  The Fundamental Principles of Litur@ical MUSIC .......c.ccceevvierrieiieiieeiecseeesieesreeve e einenens 57
CHAPTER 2: MINISTERS AND GENRES OF LITURGICAL MUSIC 69
1.1 The Ministers of Liturgical MUSIC ......cccuiivviiiiiiieie ettt st eee e s sr e tbesevessaeesaesvaesaeees 69
1.1.1  Individual Functions Of the IMINISTETS .......uuveeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeaeeeeessessaeeeeeens 69
1.1.2  Common Issues Concerning the MINIStErS ..........cccueereirieeriiieeiieeieeestveesieeeeeeeeeeesraeessaeenns 93
1.2 Genres/Types of LiturgiCal MUSIC ....c.ccvveeviieiiiciicieciiecie ettt ettt eeve e ese e reetaesabeeens 106
L2201 VOCAL IMIUSIC ettt ettt ettt e e e ettt e e et ae e eeee e ene e eeeeesesaenreeeeeessasnaeeees 106
1.2.2  Vocal-INSIIUMENTAL IMUSIC «.eeevieeeieeee et et ettt ee e eeeee e eeee e eeeeeeeeereeeeeeeseesssneaeeeeseesanenes 114
1.2.3  INSEEUMENTAL MUSIC coeeeieeeeeeee ettt e e e eeee e e ee e et e eeeeeeseeeaeeeeseesenneaeeesesenannaes 118
1.2.4  Dance in the LItUIZY .....ooooiiiiiecie ettt ete et s sete e saae e sr e essnaesseaesebeessseans 121
CHAPTER 3: MUSIC IN THE CELEBRATION OF THE HOLY EUCHARIST ....coovveeeeeeeeeceeees 126
1.1 The Concept of the HOly EUCRATISE .........ccviviiiiiiiiieiiieciece ettt 126
1.1.1  The Meaning and Institution of the Eucharist.............ccceceiviivvieiieiie e, 126
1.1.2  The Matter and Form of the EuchariSt ..........coceovveeeieiveeeeeeeeeeeeeeeeeen. et —— 127
1.1.3  The Eucharist as a Sacrament: Real and Substantial Presence of Christ ....... e ——— 128
1.1.4 The Eucharist as a Meal and as @ SACTITICE .....ceoveeueeeeeeeee oo eeeeeeeereaes 129
1.2 Liturgical Music Preparations for the Eucharistic Celebration .............ccccoevveivieiiecieveineinnnns 130
1.2.1  Parish Liturgical Music Committee and Music Selection............ccevveeveeiecreeeeneeeneeerienn, 131
1.2.2  Practices and RENEATSALS ........coovumeeieie it ee et e e e e e eeereeeeeeeseeeaeeees 136



1.2.3  Punctuality and Silence ..........ccccoevvevvvievieeieereceineeereeie s U SRU Ut 137

1.3 Liturgical MUSIC @t IMIASS ....ccvivuiiiriiiiectiectie ettt et eetestaeetvestbeete e seeesbaessestbestbesseesssessseessesssessns 138
1.3.1 The Structure 0f the IMASS ........ccceeviieiiieiieiicieiecer ettt st svae e veeeeeie v e e sbaesbaesbeeseas 138
1.3.2 Participation at Mass and its Kinds ............cccceeeuiiiiiiviiiie it 140
1.3.3  The Principle of Progressive SOIEMNItY ..........ccccovviivieiieciieciieeieeieneee e e eereeeeeseesreeeve oo 142
1.3.4 Forms of Liturgical Music Within the Mass ...........cccceeveeiieiiiciiieieeeese e 143

CHAPTER 4: MUSIC IN THE OTHER SACRAMENTS AND IN THE LITURGICAL YEAR. 170

1.1 Music in the Other SACTAMENLS .........c.cccveeviiiiiieiieieie e et ee et e et srae e esieeeeerseesseesbaesaeesseasenas 170
1.1.1  The Sacrament 0f BaptiSIM ........cccuiiriiieiiiie ittt eeee e stae e aeer e seaeeseaeeesaaeenae s 170
1.1.2  The Sacrament of CONfIrMAtION ........c.ccccvieeiuiiiiiiiiriieeietee e eeeeestieesreereeseeeeeeeeeessaeesae s 175
1.1.3  The Sacrament Of HOLY Orders .........ccovvieviieiiiiiiiiiiieie ettt e ee e evae e 176
1.1.4 The Sacrament Of MatriMONY .........cccceeeririrrieerrieereeeieestreesteesreessseeessesessaessssessssesssseessseens 178
1.1.5 The Sacrament 0f PENANCE .........ccceeevviiiiieiiiiiiiie ettt ettt e ste e vaessneenenaeseaeesae s 181
1.1.6  The Pastoral Care of the SiCK .......ccecoiiiiiiiieiieicce et et er e 182

1.2 Music in the Litur@iCal YEAT ....cc.covviiviieiecieciiiieiieieie ettt eeesvaesvaestaesteesteesaearaesraesvaesaesseeanenas 183
1.2.1  Brief Understanding of the Liturgical Year .........cccccveveeieeieeiiiiieeeesie e e 183
1.2.2 TemMPOTAl CYCLE ..ivviieiiiiiieiiecie ettt ettt ettt ettt ete et et stbeete e te e e b e e sbeetbestbesreaessaensaesaeeens 185
1.2.3  SANCLOTAl CYCLE ..ivviieiiiiiieiietie ettt ettt et et s tb e ete et e b e e sbestbestbeereeessaenseesaeeens 210
1.2.4  Musical Analysis of Selected SONES .......cceevrieiieiiiiiiie et 219

CHAPTER 5: MUSIC AND THE OTHER LITURGICAL RITES 223

1.1 Music and the Liturgy of the HOUIS ......c..cccoiviiiiiiiiiciicececteeee e 223
1.1.1 The Notion of the Liturgy of the HOUTS ........ccccouviviiiiiiiiiiiiceee et 223
1.1.2 The Liturgy of the Hours outside the Mass ..........cccoueeviiviiniinie e 225
1.1.3 The Liturgy of the Hours within the Mass ...........cccccueiiiiiiiiinie e e 227

1.2 Music during Holy Communion and Eucharistic Worship outside Mass ...........cccccecerieneencene. 228
1.2.1  Brief INtrOQUCLION ...ccveeivieciiciiiiie ittt et ettt s te e b et etbeetbeereeessaensaesaeeens 228
1.2.2  Music and Holy Communion OutSide MasS .........ccceeneuieeieeieeieiieiieeenie e eeveeveeesreeseesne e 230
1.2.3  Music and the Eucharistic Worship Outside Mass .........cccceevieceiiiiiniiene e 230

1.3 Music and the Use of SACramentals .............ccceeviiviiivieiiiciieiieicesree et seve s 239
1.3.1 Music during the Dedication of the Church and the Altar............cccceevveeiiviiveeniecie e, 239
1.3.2  Music in the Order of Christian Funerals ............ccccocoeevieiiiiiiiiciiiieee e 242

1.4 Musical Analysis of @ Selected SONE ......cceeviiviieiiiiiece et s eae e eaeeas 248

CONCLUSITON uuiiiiiinissnnssessissssssssssssssssissssssssssssssssssssssssssssssssssssssssssessesss sossenssssssssssssasssssssessasssssssssesss 250
BIBLIOGRAPHY ....iiiiinneicisnnccnsssscsssnssecsssssecssssssesssssssssssassssssssssssssssssssssssssssnas 254

0 O =31 (TSSO 254

1.2 HYMN BOOK cooiiiiiiiiiiiietie ettt ettt et st e et a e e te ettt s e etaestbeneeasseeesnesraeetaeeees 254

1.3 ChUrch DOCUMENES .....ccuuiiiiiiiiiietie ettt ettt ettt ettt e bt bt et e e et e e st e sbeesbeenbeenaean 254
1.3.1  Council TEACKINGS .....cccviviiiriirieetie ettt eeteectte et etie e e e aeetaestbeetbesbeese e seesbaesbaesreasens 254
1.3.2  Papal TEACKINGS ...c.eecvveciiciiiciii ittt ettt r e b st etbe st esseese e e saesbaeetbesreeneas 254
1.3.3  Documents of the Congregation and Papal Councils ............cccceeveeieeieveineineesie e 255
1.3.4  Other Teachings of the Church............ccoooieiiiiiiiiiee e 256

Li4 OthEr SOUICES ....eeeuiiiiiitietie ettt ettt ettt ee e ettt et e e bt sa e e ae et e et e et sbbeesbesueeaae e e e eebeesbbesuban 257
R B 57070 ) <R TT O STUSRPOR 257
1.4.2  Articles and edited WOTKS ........ccvcuiiiiiiiiiiieciece ettt e r et e 260
1.4.3  INtEINEt RESOUICTES ...c.eeiuiiieiieiiiitiet ettt ettt ettt et bt b et et et e e st e seeenbeenee 264
1.4.4  Oral Interviews and €-MaIlS ..........cc.eevviuiiriieiiienieii et eie e e e et e e s e etaestaesavessseens 273



SPIS TRESCI

KATOLICKI UNIWERSYTET LUBELSKI JANA PAWLA 11 [ANGIELSKI] 1

KATOLICKI UNIWERSYTET LUBELSKI JANA PAWEA I ......iiiiiiinnnicninneccnsnnccssnssecsnssecns 3

SPIS TRESCI [ANGIELSKI] w...cuevueevererreenesnessessessesssssessessessessessessessssssses 5

SPIS TRESCT ..couurvnncusncrsnnccmsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssens 7

WYKAZ SKROTOW 9

WSTERP ..civiviiitiiiinininissisnssissssssssssssssssssssssssssssssssssssossssssssssssssssossssssssssssssssosssssssssssssssssnssssssssssssssssnsasssss 10

WSTEP [ANGIELSKI] 12
ROZDZIAL 1: HISTORIA KATOLICYZMU W PLEMIENIU IGBO I KONCEPCJA MUZYKI

LITURGICZINEY ..cuuiiivunnininsisansessassssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssns 17

1.1 Ludno$¢ Plemienia IZDO0 .......coceveiiiiiiiiiiicie ettt ettt eaee e ev e svae v sbeereeeaeeas 17

1.1.1  Lokacja geograficzna, ludnoS$¢ 1 Zawld ..........c.ccveviiiiiiieniieie et eve s 17

1.1.2 PochOdZenie 1 RISLOTIA .......ceueieireieiieiie ettt ettt st sttt ettt e e eeeesaeeeeene e 18

1.1.3  Swiatopoglad, Teligia 1 JEZYK ....o..oveueeeeeeeeeeeeeeeeeeeee oo eeee e eee e ee e 19

1.1.4 Organizacja Spoteczna i POIILYCZNG .....c.ccovveivieirieiieieiiiesieesree st eeie et e e v e sae e srveesraereens 21

1.1.5 Europejskie spotkanie misyjne z Kulturg Igbo .........ccccceevvieiiieiiciicieieeseeeee e 21

1.2 Poczatek kosciota katolickiego w plemieniu Igbo .......c..ccvviiiviieiieiieiiciceee e, 22

1.2.1  THO RISEOTYCZIE ..ocvvievvieiieiie ettt ettt ettt ete e s e et e e sbeesbeesbestbessteessaessaesseesaessvessasersaesseens 22

1.2.2  Epoka francuskich misjonarzy (1885-1905) ......ccceevviivriiiieiieiecieee ettt er e 25

1.2.3  Epoka irlandzkich misjonarzy (1905-1967) ........ccceevivienrienrieieciece ettt evve v 28

1.2.4  Epoka rdzennych miSjonarzy (1967-) ......cccceeuieiiiiieiriesiiesrie et eie e sree e sve e essaeree s 30

1.3 Rozwdj historyczny i specyfika administracyjna diecezji w plemieniu Igbo ..........cccccceeeeneenne. 33

1.3.1 Wysilki misyjne na poziomie di€CeZjalnyIm ..........ccceevveerrieeieeiirieiieiieesreeetee e eieesreesree e e 35

1.3.2  Dane statystyczne 10ZNnYCh di€CEZJI1 ......eovverrieiriiiiiiriiiiieitieetie et sree et ere e sreeeraeevae e 48

1.3.3 Cechy wspolne w administracji dieCezjalne] ........c.ccceeveirvieerrieieeieeie et eere e eeve e eaneas 49

1.4 Ogolne zasady MUZYKI LIEUTZICZINE] ...veevvveivieeiiiiiiiiieitie e ceie ettt e sreesreeeteerveesiessaesreesvaesaeesseassnens 51

1.4.1 Czym jest [iturgia.........cceceueevrievreevreenecreereeeeeeeenenn et ettt e h ettt st eheesbeenaas 51

1.4.2  Pojeciec MUZYKI HEUTZICZNE] ..veovvievveierieiiiieieieesieie e eeeesraeetaeetbesteeseeeesaesraestaesressesasesssaessaeees 54

1.4.3 Podstawowe zasady MuzyKi lIEUTZICZNE] ....ccvveevieevieeiiiiieiriestieeteeeieeieeieesreesreesveeevessveerseeneens 57

ROZDZIAL 2: WYKONAWCY I GATUNKI MUZYKI LITURGICZNEJ 69

1.1 Wykonawcy MuzyKi lIEUTZICZIE] ...vccvveevviieriirriirietieereeeeeieeeeeereeetaeetvesveessseesseesaesssessvessessssesssenns 69

1.1.1 Indywidualne funkcje WyKONAWCOW ........cc.eevvieviiciieiieiiieiesrieie e eeie e e sr et s eeve e e enneas 69

1.1.2 Wspolne kwestie dotyczgce WYKONAWCOW ......cc.eevierievrienrienrieieeieeieesseesseesseesnessnessvsesessseens 93

1.2 Gatunki/typy muzyki HEUTZICZNE] ......ocvveivieiiiiiiiiiieie sttt esie e v svaeeveeaveeaeeas 106

1.2.1  MUZYKA WOKAING ....vecviiiiiiiiiriectie ettt ettt et etieette e sas e ebaesbaestaeeteesbeesseaesaesbaesssesseanens 106

1.2.2 Muzyka woKalno-instrumentalna .............cceeeueiviienrienrieieeseineierieereeerie e eie e eereesraesvaesveesens 114

1.2.3  Muzyka InStrumentalng .........c..cceevvieieeiiieiiieiiecereeie e e esreeraesraesvaeereeseeeseeereessaesraeseeenens 118

1.2.4  TaniEC W LTEUIZIL ..ecvveeeiieiiiiiiriectiectieie et et e st e sreeevaetteeseeeseeseseebaeebaessbesreessesssssssaessaesssesseasens 121

ROZDZIAL 3: MUZYKA W CELEBRACIJI SWIETEJ EUCHARYSTII 126

1.1 Pojgcie SWigte] EUCRAIYSH vvuuuvveuureerrieeeressesissesesseseesses s sss st sss s 126

1.1.1  Znaczenie i ustanowienie EuCharystil ......c..ccooueeieiiiniieiie it 126

1.1.2 Materia i forma EUCRAIYSIT .......coceeiieiiieiieiiiiiee ettt ettt s 127

1.1.3  Eucharystia jako sakrament: rzeczywista i substancjalna obecno$¢ Chrystusa.................. 128

1.1.4 Eucharystia jako uczta 1 Jako Of1ara ...........cccceeeuieeiiiviiiie ettt e 129

1.2 Muzyczne przygotowania liturgiczne do celebracji eucharystycznej .........ccceevevveenrvesrvennenee. 130

1.2.1  Parafialna komisja ds. muzyki liturgicznej i dobOr muzyKi ........cccccveevveevriecneenieciiereeneenn, 131

1.2.2  PraKtyKi I PIODY .ocuviciiiiiiiiitie ettt ettt sttt eteerteeee e ar e e aaestaeevaeetbessesssesesaesbaesraesreeneas 136

1.2.3  PunKtuaNOSE 1 CISZA «ueeuueeieieiiie ettt ettt ettt ete et e st e et et e s e seeeee e e seeneenaenes 137

1.3 Muzyka lturgiczna We MSZY SWICLE] .......cooveveeeeeeeeeeeeeeeeeee e eeee e seeseeeeseseeeees s eeeeeeeeneens 138

1.3.1  SHrUKLUTA MSZY ..vicviiiiiiiiiieiiectie ettt tette et sttt st e eaeetbestbeete e e e essaesbeetbestbessnaessaenseesaesens 138



1.3.2 UCZEStNICWO WE MSZY SWIGLE] ...t 140

1.3.3  Stopnie uczestnictwa We MSZY SPIEWAINE] .....cccueerrreerrierrieeiriereeessreessseessreessnessseeesssessseeas 142
1.3.4  Formy muzyki HtUrgicznej We MSZY .........cccceevuireiieiiie e criieeeeeereeaeetvesevesesessaesnesvaeeens 143
ROZDZIAL 4: MUZYKA W INNYCH SAKRAMENTACH I W ROKU LITURGICZNYM ..... 170
1.1 Muzyka w innych sakramentach .............cccccviviiiiiiiieiieie et sreeaae e 170
L1.1.1 Sakrament CRIZEU .....oo.oouieieiie ettt sttt eee et e e eaeenees 171
1.1.2 Sakrament DICTZIMOWANIA .........c.ceeieiureeeeieieie et eeie ettt enie st et et esae st et e enee e eesee e e e eaeeeees 175
1.1.3  SaKIament SWICCEIM .....ccvevueerviirieirtieitiestieeieetteeieesseesseestesesssesesssessaesssesssessesssssseessaesseessessens 176
1.1.4  Sakrament MalZEASIWA .........cocverieiuieieiiriee ettt ettt ettt esae ettt en e eeeesee e e e eaeeeees 178
1.1.5  Sakrament POKULY .......cceevuiiviiiirieniieiecie ettt eere et stveie e eanesbaestbeetbessesssesesnesbaesraesreenens 181
1.1.6  DuszpasterstWo ChOTYCR .......covviiviiiiicii ettt sr e s s ve e 182
1.2 Muzyka W roku HEUFZICZIYIN ....ooovviiiiiie ettt eesee et et eve e e e e staestaesteeteenneetaeeebeeens 183
1.2.1  Pojecie TOKU LItUTZICZNEEO ....vvievviierierieire e ceie ettt eereetteetveetbeeveeesreesseetaestbeseveesesseesssessaeens 183
1.2.2  Propritm de TEIMPOTE .......ccvivreeirieerieieeieieieeireeieetieesteeseesseesssesseessesssessseessaessesssesssesssessens 185
1.2.3  Propritm de SANCLIS .....c.ecvveevieiieiiiceietiesteeieetie ettt ee e eaeetaestveete e e e esreesaestbestbessesssssenseesseesns 210
1.2.4  Analiza muzyczna wybranyCh UtWOTOW ............ccceivuiiviiiiiineiiie e cie e eie e eereesraesvaesve e 219
ROZDZIAL 5: MUZYKA W INNYCH OBRZEDACH LITURGICZNYCH 223
1.1 Muzyka W Litur@ii GOAZIN.......ccccoveirieerieiiiieicieiiteecreeetieetvestveeve e e e s e saeetbestveeveessseessaesaeessesens 223
1.1.1  Pojecie Liturgii GOAZIN ......cccveeviieeiiiiieiectie ettt ettt sttt e et e saestbestbesreaessaensaesaeeens 223
1.1.2  Liturgia GOdZin Bez MSZY SWIGLE] ......c.vueveeeeeeeeeeeeeceeeeeeeeeeeeees e seeeeeeeseseeeese s e e eeeee e 225
1.1.3  Liturgia Godzin w potaczeniu Z MSza SWigta............cveueeeveeeveeeeeeeeeeceeeeeeee oo es e 227
1.2 Muzyka podczas Komunii Swietej i kultu eucharystycznego poza Msza Swieta.................... 228
L1.2.1  WPTOWAAZENIE ...vecvvieeiiirietiectie ettt eetteetveetbesae e eas e esbestbestbeets e sesessaessestbessbessnassssensensseesns 228
1.2.2  Muzyka i Komunia Swieta poza MSza SWICa. ........coveeveeerieeeeeeeeeeseeeeeeeeeeeeeeee e 230
1.2.3  Muzyka i kult eucharystyczny poza MSza SWiCta..........coweveeeeeeeeeeeeeeceeeeeeeeeeeeeees e 230
1.3 Muzyka podczas celebracji sakramentaliOw .............cccveeveeviiivienienie e 239
1.3.1 Muzyka podczas poswigcenia koSciota i oHarza ............ccceeeveeceiviiivieene e 239
1.3.2  Muzyka w obrzedzie chrzes$cijanskiego pogrzebu .......cccceevieeiiiiiiiienie e 242
1.4 Muzyczna analiza Wybran€go ULWOTU .........ccueeveeeireeieeiieeeeeeeseeesseesseesssessessessseesseesseesssesees 248
ZAKONCZENIE ....couueueeneseneensscensssesssessssesssesssssssssssssssssssssssssssssssessssssssossssssssssssstsssstssssssssssssssssssssssssss 250
BIBLIOGRAFIA 254
L O 5 1 o) TSP 254
1.2 SPIBWIIK ..ottt et 254
1.3 Dokumenty KOSCICINE .......c.coviveiiieiiieciie ettt sttt ettt sr e v staetbeesteeseee s aesbaesbeseveesaearnans 254
1.3.1  NAUCZANIE SODOTOWE ......uiiuiiiiiiiietiteteetie st etteit et eeteshteebbestbeebe et e st eestesbbesbbeeaeesseeeneeesaeeeee 254
1.3.2 NaUuCZanie PAPICSKIC .....ccccvviiriieieciiciictiestee sttt ctteeie e etaestbeete e se e ebeesaestbestbeeseeesseenseesaeeens 254
1.3.3 Dokumenty Kongregacji i Rad Papieskich ..........cccooeiiiiiiiiiiiiiiiee e 255
1.3.4 Pozostate nauczanie KoSCIOta ........ccooiiiiiiiiieiee s 256
1.4  Pozostate zrodta ..o e teeteeteeteteteesteateateaneeateate st et et enteehtete s e st ententeateeneeneans 257
R B (372« E OSSR 257
1.4.2  ArtyKuly 1 prace re€dagOWaNE ...........coceeuieiieiiiiierieieeeerie e eeraesraeetaeeveesseesssesaesbaesrsesseenens 260
1.4.3  ZaSODY INEEIMELOWE ....ccuveieeiiieiieeieieieeesieestteesteeereeesteeessseesssaessseessseeesseessssesseesssesesssessssenns 264
1.4.4 Wywiady UStNE 1 MAILE ...ccveeivieirieiicieciet ettt eie e er v v evaeeteesbeeteeebeesbaesbaesseeseas 273



ABBREVIATIONS

BVM
Can.
CBCEW
CBCN
CcCC
CCCB
CCL
CDW
CDWDS
CDF
CLPCEF
Fr.
GILH
GIRM
10

Jn.

LG

Lk.
LMC
Matt.
Msgr.
Mk.

MS
MSD

Blessed Virgin Mary

Canon

Catholic Bishops’ Conference of England and Wales
Catholic Bishops’ Conference of Nigeria

Catechism of the Catholic Church

Canadian Conference of Catholic Bishops

Code of Canon Law

Congregation for Divine Worship

Congregation for Divine Worship and the Discipline of the Sacraments
Congregation for the Doctrine of the Faith

Circular Letter Concerning the Preparation and Celebration of Easter Feasts
Father

General Introduction to the Liturgy of the Hours
General Instruction of the Roman Missal

Inter Oecumenici

John

Lumen Gentium

Luke

Liturgical Music Commission

Matthew

Monsignor

Mark

Musicam Sacram

Musicae Sacrae Disciplina

NACALIMCON National Catholic Liturgical Music Council of Nigeria

NCIHB
OBC
OCF
OCM
OCM
PCS
RC
RCIA
RM
RO

RP
SATB
SC
SCR
St.
SVC
TLS
UNLYC
USCCB
YCS
HCA
PMS

The New Catholic Igbo Hymn Book
Order of Baptism for Children

Order of Christian Funeral

Ordo Cantus Missae

Order of Celebrating Marriage
Pastoral Care of the Sick

Rite of Confirmation

Rite of Christian Initiation for Adults
The Roman Missal

Rite of Ordination
Rite of Penance

Soprano, Alto, Tenor and Bass
Sacrosanctum Concilium

Sacred Congregation of Rites

Saint

Second Vatican Council

Tra Le Sollecitudini

Universal Norms on the Liturgical Year and the Calendar
United States Conference of Catholic Bishops
Young Catholic Students

Holy Childhood Association
Pontifical Mission Societies



WSTEP

Liturgia jako zrodlo 1 szczyt naszego zycia chrzeScijanskiego jest najwyzsza 1
najskuteczniejszg dziatalnoscig Kosciota. Dlatego Kosciét podejmuje szczegdlne srodki
ostrozno$ci w postugiwaniu si¢ muzyka liturgiczng, ktora stanowi integralng czes¢ jego liturgii;
wcigz odnawia swojg wiedze 1 praktyke w zakresie muzyki liturgicznej w kazdym wieku i w
kazdej kulturze, troszczac si¢ o to, by jej podstawowe zasady 1 prawa, ustanowione przez
odpowiednie wiadze kos$cielne, byly roztropnie przestrzegane 1 w pelni stosowane. Dobra muzyka
liturgiczna sprzyja aktywnemu uczestnictwu w liturgii oraz wznosi serca 1 umysty wiernych ku

Bogu.

To dobra wiadomos¢, ze wreszcie w 2021 roku, po raz pierwszy w historii nigeryjskiego
Kosciota katolickiego, istniejg oficjalnie opublikowane wytyczne dotyczace muzyki liturgicznej,
opracowane przez organ Komisji Inkulturacji 1 Przektadu Konferencji Biskupow Katolickich
Nigerii (CBCN), znany jako Narodowa Katolicka Rada Muzyki Liturgicznej Nigerii
(NACALIMCON). W stowie wstepnym do tej ksigzeczki, przewodniczacy tego Komitetu, ks. bp
Augustine T. Ukwuoma, wyraznie stwierdzil, ze utworzenie tego organu w 2008 r. 1 w
konsekwencji opracowanie tego podrecznika byto konieczne ze wzgledu na ogélng jakos¢ muzyki
liturgicznej w Nigerii, ktora stopniowo spadala ponizej standardow. Wymieniajac niektore z
czynnikow, ktore doprowadzily do tego spadku, wymienil nieznajomos$¢ nauki Ko$ciota na temat
muzyki liturgicznej; zty dobor muzyki do celebracji liturgicznych zarowno w jezyku angielskim,
jak 1 rodzimym; wplyw zielono$wigtkowego rodzaju muzyki §wieckiej; uzywanie kompozycji
muzyki liturgicznej pozbawionych tresci teologicznych, tradycji koscielnej 1 duchowosci; formy
Spiewu sprzeczne z zasadami muzyki liturgicznej; rozrywka lub zaspokajanie wtasnych emocji w
imi¢ muzyki liturgicznej; brak podstawowych cech muzyki liturgicznej w kompozycjach
muzycznych 1 celebracjach liturgicznych; wzrastajaca fala dewiacji muzycznych w naszych
Kosciotach. Mozna tez doda¢ problem graniczacy z inkulturacjg muzyki liturgicznej. W $wietle
tych probleméw, ktorych badacz jest w petni sSwiadomy, poniewaz mieszkat i pracowat przez wiele
lat w plemieniu Igbo i1 aktywnie uczestniczyt w niektorych konferencjach krajowych, ktére
zakonczyly si¢ wydaniem niniejszej ksiazeczki, przeanalizuje praktyke muzyki liturgicznej na tym
terytorium 1 zaproponuje rozwigzania oparte przede wszystkim na nauczaniu Soboru
Watykanskiego II.

Rozdziat pierwszy tej pracy koncentruje si¢ na historii ludu Igbo 1 historii pojawienia si¢
katolicyzmu, ktéry rozprzestrzenit si¢ na czternascie diecezji w plemieniu Igbo. Po wyjasnieniu

pojecia liturgii 1 muzyki liturgicznej, skupiono si¢ takze na ogdlnych zasadach muzyki liturgiczne;.
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W pierwszej czesci rozdziatu drugiego badacz omowi poszczegolne funkcje wykonawcoOw muzyki
liturgicznej, ktorzy stosuja powyzsze zasady, oraz niektore zagadnienia, ktore dotyczg ich jako
grupy, takie jak formacja, wynagrodzenie, inkulturacja itp. Zasady te maja by¢ stosowane w
roznych gatunkach muzyki liturgicznej, co stanowi druga cze$¢ tego rozdziatu. Przedstawia on
krotkg historie muzyki wokalnej w plemieniu Igbo oraz kategoryzuje lokalne instrumenty
muzyczne uzywane podczas celebracji liturgicznych. W rozdziale trzecim, dyskusja koncentruje
si¢ na Eucharystii jako zrédle i1 szczycie wszystkich celebracji liturgicznych. Badacz omowi jej
pojecie, przygotowanie do celebracji, rodzaje uczestnictwa oraz formy muzyki liturgicznej w
ramach Mszy $sw. Wykorzystanie muzyki liturgicznej w innych sakramentach oraz w kontekscie
roku liturgicznego zostanie omowione w rozdziale czwartym. W ostatnim rozdziale omowione
zostang inne czynnosci liturgiczne, w ktorych rowniez mozna stosowaé muzyke liturgiczng, takie
jak Liturgia Godzin, Komunia Swieta i kult eucharystyczny poza Msza Swicta i sakramentalia.

Aby osiggna¢ cel niniejszej pracy badawczej, badacz stosuje rdézne podejscia
metodologiczne w zaleznosci od tematu dyskusji w kazdym z rozdzialow. W rozdziale pierwszym
zastosuje metode historyczng z wykorzystaniem zrodel wtornych oraz metode analityczna.
W rozdziale drugim badacz zastosuje metod¢ opisowag potagczong z metoda obserwacji i
wywiadow; wykorzysta réwniez metode historyczng, opisowa i1 analityczng. W pozostatych
rozdziatach, dotyczacych celebracji liturgicznych, badacz zastosuje podobne metody badawcze:
metode historyczng, opisowg 1 analityczng. Wybierze on kilka piesni z New Catholic Igho Hymn
Book 1 dokona ich krotkiej analizy formalne;.

Niewiedza jest naprawde niebezpieczna, gdy chodzi o sprawy tak wazne jak liturgia i
muzyka liturgiczna. Gtownym celem tej pracy jest wykorzenienie niewiedzy na temat istoty
liturgii i muzyki liturgicznej. Poniewaz wiedza jest potg¢ga wedtug Francisa Bacona, udostgpnienie
tego kanatu poznania umozliwia wszystkim wiernym czerpanie wigkszych owocow z celebracji
liturgicznych. Analizujac problemy n¢kajace muzyke liturgiczng w plemieniu Igbo 1 wskazujac
droge rozwoju, niniejsza praca bedzie miala duze znaczenie w promowaniu aktywnego
uczestnictwa w liturgii 1 rozwoju muzyki liturgicznej nie tylko w Kosciele w plemieniu Igbo, ale
takze w Nigerii 1 na catym $wiecie. Ukazujac niektére obszary, w ktorych oczekiwania zawarte w
dokumentach Soboru Watykanskiego II nie zostalty w pelni spetnione, praca ta pomoze pobudzié¢
dzialania 1 plany, jak je urzeczywistnié. Praca ta przyczyni si¢ do wzrostu liczby dziet literackich
z zakresu muzykologii w Nigerii. Co wigcej, bedac studentem afrykanskim w Polsce, gdzie
literatura muzykologiczna dotyczaca muzyki afrykanskiej napisana w jezyku angielskim jest
niewystarczajaca, praca ta bedzie bardzo potrzebna w bibliotece, gdzie dostarczy przydatnych

materialow na temat muzyki liturgicznej w Nigerii/Afryce.
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INTRODUCTION

“Each liturgical celebration is a synthesis of the entire history of salvation and the fullest
participation in the life of God on earth.”' This is why the Church takes special precautions in the
use of liturgical music which is an integral part of her liturgy; she continues to renew her
knowledge and practice of liturgical music in every age and culture, making sure that its
fundamental principles and laws as legislated by the appropriate Ecclesiastical authorities are
judiciously obeyed and fully applied. Good liturgical music promotes active participation in the
liturgy and uplifts the hearts and minds of worshippers to God. In Nigeria, especially in Igboland,
there is need to upgrade the standard of liturgical music in the context of the teachings of Vatican

IT Council and find solutions to certain problems that prevent it from achieving its objectives.

Statement of the Problem

It is good news that finally in 2021, for the first time in the history of Nigerian Catholic
Church, there is an officially published guidelines for liturgical music through an organ of the
Catholic Bishops’ Conference of Nigeria (CBCN) Committee for Inculturation and Translation
known as the National Catholic Liturgical Music Council of Nigeria (NACALIMCON). In the
forward to this booklet, the Chairman of this Committee, Most Rev. Augustine T. Ukwuoma,
clearly stated that the formation of this organ in 2008 and the consequent production of this manual
was necessitated by the general quality of liturgical music in Nigeria which has gradually fallen
below standard. Enumerating some of the factors that led to this decline, he mentioned ignorance
of the church teachings on liturgical music; poor selection of music for liturgical celebrations both
in English and indigenous languages; influence of Pentecostal kind of gospel music and secular
music; use of liturgical music compositions devoid of theological content, church tradition and
spirituality; forms of singing that defy the principles of liturgical music; entertainment or
satisfaction of one’s emotions in the name of liturgical music; absence of core characteristics of
liturgical music in musical compositions and liturgical celebrations; and rising tide of musical
deviations in our churches.? One can also add the problem bordering on inculturation of liturgical
music.

In the light of these problems which the researcher is fully aware of, having lived and
worked for many years in Igboland and having actively participated in some of the national
conferences that culminated in the production of this booklet, he will analyse the practice of

liturgical music in this territory and proffer solutions primarily based on the teaching of Vatican

'B. Migut, ‘The Liturgical Perspective of Theology,” Roczniki Teologiczne, vol.65, issue 8, 2018, p. 63.
2Cf. Catholic Bishops’ Conference of Nigeria (CBCN), Guidelines for Composers of Liturgical Music and Catholic
Choirs in Nigeria, (Benin City: P-Scan Grafix Ventures, 2021), pp. v-viii.
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IT Council. He will also provide answers to these central questions: How can you explain the
concept of liturgical music which helped in spreading Roman Catholic faith in Igboland? What
are the general principles of liturgical music according to the documents of the Vatican II Council?
Explain the functions of the ministers of liturgical music and their formation? Expatiate on the
basic genres/types of liturgical music used in Igboland? How did inculturation influence the
growth of liturgical music in Igboland? Explain the various forms of liturgical music used at Mass
in Igboland? What are the criteria for proper selection of songs for any liturgical celebration?
Explain the use of liturgical music in the sacraments and in the liturgical year with particular
reference to Igboland? In what other ways is liturgical music used in Igboland apart from the

sacraments?

Significance of the Work

”3 and for Martin

According to William Shakespeare, “there is no darkness but ignorance
Luther King, Jr., “Nothing in all the world is more dangerous than sincere ignorance and
conscientious stupidity.” Ignorance is truly dangerous when it comes to matters as important as
liturgy and liturgical music. The major significance of this work is to eradicate ignorance
concerning the essentials of liturgy and liturgical music. As knowledge is power according to
Francis Bacon, providing this channel of knowledge empowers the entire faithful to reap more
fruits from liturgical celebrations.

By analysing the problems bedevilling liturgical music in Igboland and pointing the way
forward, this work will be highly relevant in promoting active participation in the liturgy and
uplifting the development of liturgical music not only in the Church in Igboland, but also in Nigeria
and the world at large. And by exposing some of the areas where the expectations of the Vatican
IT Council documents have not been fully met, this work will help to stimulate actions and plans
on how to actualize them.

Fr. E. M. lyara, the chaplain of NACALIMCON, is confident that the booklet mentioned
above will provide, in the meantime, a basic requisite knowledge for the enhancement of Nigerian
liturgical music. He, however, admits that the booklet is not exhaustive and will soon require a

subsequent review.’ In Igboland, as far as the author knows, there is little or no literature already

written on liturgical music. This work, therefore, will help to fill the gap; it practically touches on

3W. Shakespeare, Twelfth Night, Act 4, Scene 2, accessed on 20.05.2020,
http://shakespeare.mit.edu/twelfth_night/twelfth night.4.2.html

4S. Ratcliffe (ed.), Oxford Essential Quatations, (4 ed.), (London: Oxford University Press, 2016), accessed on
20.05.2020, https://www.oxfordreference.com/view/10.1093/acref/9780191826719.001.0001/q-oro-ed4-

00006293

SCf. CBCN, Guidelines for Composers of Liturgical Music and Catholic Choirs in Nigeria, pp. Xiv-xv.
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every aspect of liturgical celebration, providing more in-depth explanations. As an academic work,
it will also inspire and engineer further research work in the field of liturgical music, serving as a
vital source material.

This work will contribute to the growth of literary works in musicology in Nigeria. And
what is more, being an African student in Poland where musicological literatures on African music
written in English language are in short supply, this work will be greatly needed in the library
where it will provide useful materials on liturgical music in Nigeria/Africa. European students
coming to Poland for Erasmus program can as well benefit immensely from it as much as other

scholars and researchers from the different parts of the globe through the internet.

Literature Review

This research work began with the history of Igbo people and the history of the coming of
Catholic Church in Igboland. We got enough historical facts from such books as Roman
Catholicism in South Eastern Nigeria 1885 — 1931 by 1. Ozigbo; The Advent of the Catholic
Church in Nigeria by R. A. Njoku; Missionary Enterprise and Rivalry in Igboland 1857 — 1914
by F. K. Ekechi; A Hundred Years of the Catholic Church in Eastern Nigeria 1885 — 1985 edited
by C. A. Obi; Hundred Years of Catholicism in Eastern Nigeria 1885 — 1985 by E. Ikenga-Metuh
and C. 1. Ejizu; Igbo Catholicism: The Onitsha Connection 1967 — 1984 by 1. R. A. Ozigboh; The
History of the Catholic Church in Nigeria edited by A. O. Makozi and G. J. Afolabi Ojo and
Foreign Missionary: Background and Indigenous Evangelization in Igboland by N. H. Chigere.
For the notion of liturgy and other liturgical concepts, we had access to a lot of materials and
resources from the four volumes of Liturgika by B. Nadolski; the five volumes of the Handbook
for Liturgical Studies by A. J. Chupunco and the four volumes of The Church at Prayer by A. G.
Martimort and co.

For the descriptive explanation of the general principles of liturgical music, we laid our
hands on the various Ecclesiastical documents and papal legislations. The book, Papal Legislation
on Sacred Music: 95 A.D. to 1977 A.D., written by Robert F. Hayburn, is a compendium of papal
documents on sacred music, especially from the 4" century to the 20" century. It presented the
Motu Proprio of Pope Pius X in 1903 as the centre bridge between the previous and the subsequent
papal documents.® Whereas Hayburn’s commentaries on these documents focus more on the

historical dimension, M. T. Winter’ s book, Why Sing? Toward a Theology of Catholic Church

Cf. R. F. Hayburn, Papal Legislation on Sacred Music 95 A.D. to 1977 A.D., (Collegeville: The Liturgical Press,
1979), p. xi.
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Music, which is also a commentary on the papal legislations, dwells more on the theological
aspect.’

J. M. Joncas’s book From Sacred Song to Ritual Music is an explanation of salient topics
in liturgical music, using ecclesiastical documents. Especially from the Vatican II Council
documents, the Conference of Catholic Bishops of different countries drafts and issues official
documents on liturgical music in accordance with their national socio-cultural settings. We
perused such documents from the Conference of Catholic Bishops of America, Canada, Britain
and Poland and made judicious use of them.

On our discussion on the use of liturgical music during the different liturgical celebrations,
we made copious use of the different papal documents, documents from the CDWDS and the ritual
books for the different sacraments. Apart from them, the following books were also helpful: The
Mass and Visions of Liturgy and Music for a New Century by L. Deiss; The Use of Music in the
Sacred Liturgy by M. A. Banjo; What Happens at Mass by J. Driscoll; The Ministry of Music and
The Mystery We Celebrate, the Song We Sing by K. Harmon; Muzyka Liturgiczna by 1. Pawlak;
Sacred Treasure: Understanding Catholic Liturgical Music by J. P. Swain; Catholic Music
through the Ages by E. Schaefer and Music in Catholic Liturgy by G. D. Gill.

Methodology and Structure of the Work

In the course of this research work, the researcher will employ different methodological
approaches depending on the topic of discussion in each chapter. In chapter one where the
discussion will focus on the history of Igbo people and history of the advent of Catholicism which
has spread to fourteen dioceses in Igboland, he will basically employ historical method through
secondary sources. One key factor that promoted the quantitative and qualitative growth of
Catholicism is liturgical music which we shall discuss in the last part of this chapter. The
discussion will dwell on the general principles of liturgical music after an explanation of the notion
of liturgy and liturgical music. Here, the methodological approach will be that of document
analysis; identifying these principles as contained in the different documents of the Church, he
will expose their proper meaning by way of analysis and synthesis.

The above principles will be applied by the ministers of liturgical music. In the first part
of chapter two, we shall individually consider the functions of these ministers and some issues that
concern them as a group such as formation, remuneration, inculturation etc. The researcher will

use descriptive method coupled with the method of observations and interviews; from book

M. T. Winter, Why Sing? Toward a Theology of Catholic Church Music, (Washington, D.C: The Pastoral Press,
1984), p. 0.
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analysis of different authors, observations of the practice of liturgical music in Igboland and from
different interviews conducted, he will properly describe these functions, stating the requirements
for their proper execution and the relationships among them. These principles are to be applied in
the various genres of liturgical music which is the second part of this chapter. Here, we shall trace
a brief history of vocal music in Igboland and categorize the local musical instruments used for
liturgical celebrations. The relevant research methods here will be the historical, the descriptive
and the analytic method.

In chapter one, we discussed the principles and in chapter two, the ministers to apply them
coupled with the forms of instruments with which to apply them. In chapter three, therefore, we
shall enter into the field of liturgical celebrations where all these principles will be concretely
relevant and effective. We shall begin with the Eucharist as the source and summit of all the
liturgical celebrations, discussing its concept, preparations for its celebration, kinds of
participation and the forms of liturgical music within the Mass.

Having discussed the Eucharist, the Sacrament of sacraments, in chapter three, we shall go
ahead, in the first part of chapter four, to consider the use of liturgical music in the other
sacraments. In the second part, we shall direct our attention to the concept of liturgical year which,
serving as the determinant of the nature and character of these sacramental celebrations, affects
the use of liturgical music during the celebrations. We shall further narrow our discussion to the
two major seasons of the temporal cycle and the key solemnities of the ordinary time and then, the
sanctoral cycle.

Apart from the sacraments, there are other liturgical activities where liturgical music can
also be employed. These activities which shall occupy us in the fifth and last chapter include: The
Liturgy of the Hours, Holy Communion and the Eucharistic Worship outside Mass, and the
Sacramentals. Under the sacramentals, we selected the Christian funerals and the rite of dedication
of the Church and the Altar. In these three chapters covering the field of liturgical celebrations,
the researcher